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YAPRAK (THE LEAF) 







* n learning the motifs which have been 


> stylized from plant forms it would be 
Z appropriate to start with the leaf motif. 

The leaf which plays a very important role 
in the world of plants are found in various 
forms. For this reason it has been a source of 
inspiration for the artists, anc a subject of their 
works of art over centuries. The leaf motifs 
have gained vitality in the hands of nature- 
loving eastern artists who used them on the 
glazed tile panels (çini panels). 

The leaf and other similar motifs (hatayi 
motifs) could not develop in the Seljukian art 
due to the dominance of the geometric 
patterns. These motifs were used extensively 
during the Ottoman period and acquired their 
excellent forms in the 16 th century. A 
Turkish author who wanted to describe the 
perfect expression created by these motifs 
used on the walls of the monuments built 
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during the same period writes: "Creating ` 


different decorations using the same pattern, 
this is the mysterious creation of the Turkish 
artists.! ". 

Yaprak is the basic motif of the designs 
used in the hatayi group of motifs such as 
penc, goncagül and hatayi. Yaprak motifs 
obtained through stylization of the natural 
appearances of leaves are used in 
ornamentations under various forms such 
as: | | 

1) Small plain leaves. 

2) Large toothed leaves. 

2) Leaves having large segmented and 
sliced sections. | | 

4) Leaves folded along the main axis 

5) Curled leaves | 

DRAWING OF A LEAF MOTIF: 

Before drawing a motif one should first 
determine its canvas. The canvas drawn to 
be slightly perceptible would determine the 
position, size form of the motif in the 
design. Then the details of the motif are 
drawn in the inner part of the canvas 
boundary. A skilled artist can immediately 
notice any flaw in the canvas of a completed 
motif. Therefore the importance of the 
canvas in the correct placement and in the 
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harmony of the motifs should not be 
underestimated. 

The first step in drawing of a leaf motif is 
the determination of its canvas. (Fig. 1) 
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Below steps are to be performed in 
drawing a plait small leaf . 

A light and thin line should be drawn. 
upwards from the starting point (a), starting 
from the center of the leaf the line should be 
gradually drawn thicker and darker by 
pressing the pencil harder (b), it should reach 
its thickest and darkest form at the end point. 
(c), this point should neither be sharp like an 
arrow nor round, returning from the point 
(c), the line.slowly gets thinner and lighter by 
decreasing the pressure of the pencil on the 
paper. (Fig. 2) During the drawing, the 
direction shown in the diagram can also be 
reversed. This depends on the manual skill of 
the artist. 

` No matter which type of leaf is to be 
drawn, the'same style has to be retained and 
be it'a small or a large or a thick or thin or 
folded or curled leaf , any type drawn should 
conform to this form. 

In drawing a large two teethed leaf, one 
should be careful to place the teeth on the 
canvas in such a way that they wouldn't have 
an artificial appearance as a saw-teeth. They 
should be small at the bottom and at the top, 
different sizes in the middle, small and spaced 
at the tip of the leaf. Every single tooth must 
Also have the form of a leaf (Fig. 5). 

In case of a large leaf, the central vein is 
decórated minutely with the motives of small 
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| - 

leaves, clouds, "rümi' and "beşli penc" EL filled with small motifs in order to add 

| decoration should not appeal too crammed elagance and beauty to the design (Fig. /). 
Here also the taste and experience of the artist 


|=  ortoo scattered. Elegant. balanced style of the 
design should also be achieved in the motifs plays an impoftant role. " 
` " . š 4 d 
vof this goal is the l A MET a PI 
t "א‎ \ 


= most difficult part of the artists job and it 
| skill, talent and style. 


| 
| composing it. Achievemen 
t 
l 
nted leaf; 


depends on his visua 
in drawing a large size segme 
different sized leal segments should be 
distributed evenly on both sides of the motif. 
In placing these segments, İL İS preferable to 
have smaller and spaced ones at the starting 
and end points. These segments should then 
be reshaped according to the size of leaf. At 
the end, the central vein is drawn (Fig. 4). 
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Completed leaf motif gains an elegance 


n lines present different 
thicknesses at different sections as explained 
Above. If one gains experience in this manner 
would not have a serious diffi- 


"Kılçık" C fishbone) is the name given to and dynamism whe 
rhe central vein of a leaf folded along its axis. 
There are only some slight differences 
between the toothed forms used in drawing of drawing; he 
of "Kılçık" and the edge of leaf. ‘These. culty in drawing with brush. 
differences are preferred to express more | à 
emphatically the natural appearance of a leaf 


In drawing curled leaf, there are, two کات‎ | | 
different ways of indicating the curl; in one | | 
approach the line curls around one point, in | ! 
the other one it curls Around two points. In 3 | 
drawing one point curl, the line above will | | 
pass underneath the other coming from the | 
bottom will pass above, as shown'in the | Pi . 


| 5 figure 6. 
/ Especially, in the drawing ol large ones, 
stem joins the leaf is lie O. | 
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Drawing of a leaf motif according to the rules 
of classical technique is explained above. It 15 
possible to encounter motifs showing some 
small differences from this classical tech- 
nique, but still having an elegance and beau- 
ty. Thus during centuries several styles have 


seen the light. For example Şahkulu, a painter | 
from Bağdat who was brought along and sent. 


to Amasya by Yavuz Sultan Selim after the 
conquest of Tebriz in 1514, developed the 
technique called saz yolu’. The main motifs 
of this style are curved lancette formed leaves 
with pointed ends and their variations. In 
drawing the large and detailed leaf designs 
particularly the central vein and the main 
lines are thickly drawn. This style found a 
wide range of application in architectural or- 
namentations, book illustrations, bookbind- 
ing, textiles or carpets and other minor art 
forms. Best examples of this style can be seen 
on the blue and white tiles in front of the Cir- 
cumcision Room at the Topkapı Palace, and 


also decorations applied on various materials. 


such as wood, leather and plaster in several 
mosques; Edirne Selimiye, Tophane Kilic Ali 
Paşa, Eminönü Rüstem Paşa Kadırga Sokullu 
Mehmed Paşa and Üsküdar Atik Vâlide Sultan 
are among these. Şah Kulu, with his master- 
ship on line drawing, added elegance, dy- 
namism and a new spirit to the designs. His 
works won the admiration of Sultan Suleiman 
the Magnificent who granted him a special 
workshop in the Ottoman Court. Here, he 
produced works of art trained new disciples 
and enjoyed an easy and comfortable life. 
Among the representatives of this art decora- 
tors following Sah Kulu his disciple Velican is 
very well known. In the works of Sát, Archi- 
tect Sinan's decorator, the influence of saz 
yolu style is observed. 

This art form has stood, at the hand of its last 
representative Ali Üsküdari, against the Euro- 
pean influences in our decorative arts in the 


18th century. Under the influence of Rocco- 


ca and Baroque Styles, leaf motifs among 
others have degenerated and lost their na- 
tional characters. The Armenian decorators 
employed in the restoration work, deliberate- 
ly or not, caused degeneration and retrogres- 
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sion. One can come accross designs drawn in 
18th and 19th centuries where it is not to dis- 
cerne if they are Rümi or yaprak (leaf) mo- 
tifs. In the middle of 20th century, in order to 
revive the traditional decorative arts, students 
of these fields were trained in the classical tra- 
ditions of the lOth century, a century that 
these arts Ware attheir highest. Due to contin- 
uous efforts @ this day, it was possible to re- 
vive the old designs and motifs having ge- 
nuine Turkish characters. 

SAP CIKMALARI 

Sap Çıkması are the motifs, differing 
from but associated with leaf motifs, used in 
decorating the designs. They consist of a 
small leaf motifs or a gonca gül (rosebud) 
together with leaf motif ora yarım peng (half 
peng) symbolizing the concentric or neigh- 
bouring knots. These motifs frequently used 
in designs have several forms and used to 
cover decoratively the long stems and to hide 


| their intersection point as well as to fill empty 


parts as shown in the examples. Although 
these motifs are simple, it would still require 
some skill to'place them elegantly into the de- 
sign. | 0 

` COCHLEARIA (SALYANGOZ) 

Cochlearia, the inevitable creature of the 

world of plants was not overlooked by the 
decorative artists who took great advantage 
of this world. 

"The cochlearia which comes to us in 
various forms on all the motifs of the Hatayi 
group was stylized with a spiral (Fig. 1) 
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The following points have to be closely 
observed to understand if the cochlearia 
was drawn properly or not: | 

1) All parts of the cochlearia portions of 
which remain under a leaf or a stalk, cannot: 
be seen. 

2) Te abdomen section of cochllearia will 
be drawn to be seen on the leaf of the stalk 
and the sticky portion will be placed on the 
leaf or the stalk. (Fig. 2). 

The cochlearia can be drawn alone or it 

can be placed symmetrically and may be seen 
in various forms according to the design 
drawn (Fig. 3). 

Its purpose is to break the monotony by 
decorating the design a little gaps at the same 
time. 


Let us end this explanation with what our 
teacher Rikkat Kunt said on this subject: 

"At a certain point it becomes almost im- 
possible to say that it is exactly 'this'. Itis more 
correct to call it the element of illuminati- 


on." 


ו ו וו ו הור וי دیو 
Muin Memdub Tayanç, "Leaf motif on our wall cera-‏ .1 
mics" Research Gand Examination of Turkish Art History,‏ 
Voll. İstanbul, 1963, pg. 609.‏ 

2. Hurdeleme: Means the decorating 1 a bigger motif witb 
smallar motifs. 


3. Bánu Mábir, "Road of tbe Reeds" 1 0 ۶ 54, Febru- 


ary 1988, pg. 28 
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13: Ramazan Efendi Camii cinilerinden / From the tiles of Kamazan [feudi Mosque 

lá: Takkeci Camii cinilerinden ‘From the tiles of Takkect Mosque | 

15.16.17: Kaclirea, Sokullu Mebmed Paşa Camii çinilerinden From tbe tiles of Kadırsa. Sokullu Mehmed Pasa Mosque 
IS: Topkapı Sarayı Müzesi, Sriniiet Odası çinilerinden Topkapı Palace Museum, [ron the tiles of Circumcision Koon 


= 
וש‎ 
.- 
= 
" 
/ 
. 
' MET. <> وع بے‎ 5 ; a 
- Š سے‎ " 
: at E / š 5 SA P A e` i 1 Š 
DX - i š$ . 2 I 
eu. “e ^ I j I i j i 
- 0 - > 3 k 2 1 
e s 5 pe RECUPERA 2 ` . ^n . à 
* E vite, a ` I 
میں‎ crt Re e Lan ra m eoe, wm و‎ C اہ‎ 
- ל‎ yn ₪ השלש ` مہ‎ < et : i של‎ : 
- ב‎ rtr ee] <i . . . سیپ‎ V . à è j ۱ 
Le IL Y کا‎ hs g a os Š - d 
> שו‎ wwe i b Z 
o yx : | i | | 
š NS / / 
1 ,/ 
SX | | 
i / | 
| 
! / 
2 
"4 I 
. e 
= } 
' 
| 9 











19a 








19b 
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10a: "İznik" kitabından, renkli resim 244. 280,28 7.314 / From the boo 


(ob: Fatih Devri Saray ۰ء۰‎ 7۹۷) Baba Nakkas Çalışmaları ۸۰× 


Nakkaş Studies, p.19 i 
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k of iznik, colored picture 28 í. 230,28 1 l 
“Fatih Period Palace Illumination Center ant 
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20a: Ramazan Efendi Camii çinilerinden / From tbe tiles of Ramazan Ifendi À 0 
20b: Rüstem Paşa Camii çinilerinden / From the tiles of Rüstem Paşa Mosque 
21: HI. Murad Türbesi çinilerinden / From the tiles of UL Murad Lomb 





"^ iA 





LEAF‏ ו 


we 22. Sultan Abmed Camii çinilerinden / From the tiles of Sultan Abmed Mosque 


23: HI. Mehmed Türbesi çinilerinden / From tbe tiles of HL Mehmed Tomb 
11. HT Aten! Tirhect cinilerinden “İn the tiles of Hl. Mure doni 
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nden / From the tiles of Sultan Abined Mosque 
From the tiles of HL Murad Tomb 


25 20: Sultan Ahmed Camii çinileri 
| 27. HI. Murad Türbesi çinilerinden - 
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25,29: Kadırga, Sokullu Mehmed Pasa Camii cinilerinden / From the tiles of Sokullu Mehmed Pasa Mosque, at Kadırga, 


30: Takkeci Camii çinilerinden / From tbe tiles of. Takkect Mosque 
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31: Topkapı, Kara Abmed Paşa Camii cinilerinden / From the tiles of Kara Ahmed Paşa Mosque, at Topkapı 


32: Piyale Paşa Camii çinilerinden / From the tiles of Piyale Pasa Mosque 
33: HL Mebmed Türbesi çinilerinden / From the tiles of HT. Mehmed Tomb 
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34a: İvaz Efendi Camii çinilerinden / From the tiles of Baz Efendi Mosque 


ib: Kadırga, Sokullu Mehmed Paşa Camii çinilerinden / From the tiles of Sokullu Mehmed Pasa Mosqu 
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Sultan Ahmed Camii çinilerinden / From the tiles of Sultan Abmed Mosque 3 


e. at Kadırga 
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36: Kanuni Sultan Süleyman Türbesi çinilerinden / 
37.38: Topkapı Sarayı Müzesi, Sünnet Odası, 
Room, from the blue-white tile panel 
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mavi-beyaz çini panodan / 


| YAPRARZUHE LEAF 


From the tiles of Kanuni Sultan Süleyman Tomb 
“Topkapı Palace Museum, The Circumciston 
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39.41: Topkapı Sarayı Müzesi, Sünnet Odası, mavi-beyaz çini panodan / Topkapı Palace Museum, The Circumcision 
f i 


Room, from the blue-white tile panel 


40: Ramazan [feudi Camii cinilerinden / From the tiles of Ramazan Fendi Mosque 
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42: Rüstem Paşa Türbesi çinilerinden From the tiles of Rüstem Paşa Mosque 
44: Takkeci Camii qinilerinden / From the tiles of Takkect Mosque 
Rüstem Pasa Camii qinilariuden From the tiles of Rüstem Paşa Mosque , 
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46: Kadırga, Sokullu Mehmed Paşa Camii çinilerinden / From the tiles of Sokullu Me ined paşa Mosque, at Kadiread 
LT M. Murad Türbesi çinilerinden Prom the tiles of HL. Murad Tomb 

: Topkapı Sarayı Müzesi, Sünnet Odası, mavi, beyaz ات ا‎ Topkapı Palace Museum. The Circumcision Room 
' سا‎ Dluesuebite tile panel | 
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49: Topkapı Sarayı Müzesi, Sünnet Odası, mavi beyaz çini | 
blue-white tile panel | 
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From the tiles of Rüstem Pasa Tomb 


50: Rüstem Paşa Türbesi qinilerinden 
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52: Topkapı Sarayı Müzesi, Sünnet Odası, mavi, bey 
blue white tile panel 





izçini panodan 7 Topkapı Palace Museum, The Circumcision Room. 
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| | Istanbul Mosques 
| 6, 7,8, 9: Ayasofya Türbesi çinilerinden Frouvtbe tiles of Ayasofya tomb 


12:3 4, 5101112 Muhtelif İstanbul Camilerinden toplanmış sap çıkmaları : 
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1314,15.18.20.21: Kadırga Sokullu Mebmed Paşa Camii çinilerinden / From the tiles of Sokullu Mehmet Pasa Mosque at 


Kadırga | l Xs 
16.17: Muhtelif İstanbul camilerinden toplanmis sap ) 7٣۲ Sap? çıkmaları motifs | 
10,22: Piyale Paşa Camii cinilerinden. From the tiles of Piyale Pasa Mosque 
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31 
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23,24.25,27: Ayasofya Türbeleri çinilerinden / From tbe tiles of Ayasofya Tomb 

26: HL Murad Türbesi çinilerinden / From the tiles of IH. Murad Tomb | 

28,30: Silivrikapı, ibrahim Pasa Camii çinilerinden / From the tiles of İbrahim Paşa Mosque al Silivrikapı 
29: Kadırga, Sokullu Mehmed Paşa Camii çinilerinden / From the tiles of Kadırga, Sokullu Mehmet Pasa Mosque, 


al Silivrikapı 
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36: Sultan Ahmed Camii cinilerinden / From tbe tiles of Sultan Abmet Mosque 
37: İbrabim Pasa Camii çinilerinden / From the tiles of Ibrahim Pasa Mosque 





1.34, 35: Ayasofya Türbeleri çinilerinden / From the tiles of Ayasofya Tomb 
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nen bu motifler, bitki kaynaklı olup, 
herhangi bir çiçeğin kuşbakışı 
görüntüsünün, üslüplaştırılarak (stilize edile- 


rek) çizilmesiyle elde edilmiştir. Gelişmiş bir | 


çiçeğe kuşbakışı! bakıldığı zaman, önce göze 
görünen, renkli taç yapraklaridir. Model 
üslüplaştırılırken, yapraklarının s: 4 | göre | 
Farsça isimler almış ve: 


bir yapraklı ise, yek berk 
iki yapraklı ise, dü berk 

üç yapraklı ise, se berk | 
dórt yaprakli ise, cihar berk 


beş yapraklı ise, penç berk 





altı yapraklı ise, şeş berk 


denilmiştir (şekil 1). | 


Şekil 1 


Fakat zaman içinde, en çok kullanılan 


bes yapraklısı olacak ki, penc berk deyim . 


hâline gelerek, bütün motifleri kendi ismi al- 


unda toplamıştır. Daha sonraları bu da kisalt- | 


maya uğramış, berk kelimesi atılmış ve bu mo- 
tiflere sadece penc denilmiştir.? 


Penç motifi araştırıldığı zaman, tek yap- 


raklı, iki ve üç yapraklısına ender rastlanır. 
Belki haç şeklini hatırlattığı için, dört yapraklı 
penc de benimsenmemistir. 

Umümiyetle üç yapraklı penc: lile gon- 
cagül motifi arasında, birbirleriyle karistirila- 
cak kadar yakın benzerliklere rastlanır. Bun- 
ları ayıran en belirgin özellik şudur: Gonca- 
gül'de çiçeğe yandan bakıldığı için, sapın bir- 


atâyi grubundan, peng ismiyle bili- 





leştiği nokta görülür. Halbuki penç motifinde 
bu birleşme noktası altta kaldığından gizlidir, 
görülmez. Bu sebeple desen içinde kullanılan 


penç'in herhangi bir cephesinden sap çıkart- 
.. mak mümkündür. Buradan motifin penc veya 
 goncagül olduğu anlaşılır. (şekil 2). 





Sekil 2 


Penç motifinin çizimine geçmeden önce 


“diğer özelliklerinden de bahsetmek gerekir- 


se, kanaviçesi bir dâire górünüsündedir. Sa- 


pin çiçeğe birleştiği nokta gibi, yeşil çanak 


yaprakları da altta kaldığından gizlenmiştir. 
Renkli taç yaprakları ile tohumları taşı- 


yan kesenin üst kısmı görülebilir. 


Penç motifi yalın ve katmerli olarak iki 


— çeşittir. Büyük boyda çizilen pençlerin he- 
-men hepsi katmerlidir. Çünkü genişleyen ala- 
“nı,aynı merkezli, birkaç dâire çizerek ayrıntılı 
yapraklarla doldurmak, hem desene zengin- 
lik ve güzellik kazandırır, hem de çizenin işini 
> kolaylaştırır. 


Desen içinde büyüklüğüne göre, ana 


ET tif olarak da, yardımcı motif olarak da kul- 
lahılan penç, bilhassa sap dönüşlerinde veyâ 


kesişmele rinde, yön göstermediği 0 müş- 
külleri halleden an: tht. w bir motiftir. 

. MOTİFİN ÇİZİMİ 

Yalın bir penç için çizime, gözün seçebile- 
ceği tonda, motifin büyüklüğünü ve şeklini 
belirtecek olan dâire şeklinde kanaviçe ile 
başlanır. Sonra "kaç yapraklı penç düşünülü- 
yorsa, çember o sayıda eşit parçaya bölünür. 
Çok zaman simetrik bir görünüş ile çiçeğin ta- 
bii; y: ıpısına bağlı kalınarak, dengeli ve 
âhenkli bir arayış içinde, irili, ufaklı yapraklar 


“yerleştirilir. Kabaca ortaya çıkan motif, dü- 


zelimeleri de yapılmakla son hâlini bulmuş 
oluf (se kil 3). 
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Şekil 3 


Katmerli bir penç çizmek isteniyorsa, gö- 
bek merkez olmak kaydıyle her katmer için, 
aynı merkezli ve farklı yarıçaplı çemberler çi- 
zilir. Sanki orta noktaları aynı, üstüste kon- 


mus ve merkeze doğru küçülen birden fazla 





| . 


1- Kuşbakışı: Bir cismin, dik olarak tepeden görünüşüdür. 
2- Mubsin Demironal ii yayinlanmamis ders notları. 
3- Desen çizme usülü anlatılırken, örnek ile açıklanacaktır. 
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. 


pencin górünüsü gibi yapraklar kanavicenin 
içine yerlestirilir. Bu düzenleme yapılırken, 
bir sıradaki yaprak ayrımının, diğer sıradaki 
ayrım ile aynı hizâya gelmemesine dikkat 
edilmelidir. Tabiatta da görüldüğü gibi çapraz 
gelmesi, motifte bütünlük ve âhenk sağlar. Çi- 
zimde dikkat edilecek bir başka husus ise, her 
katmer için çizilen çemberlerin yarıçapları 
merkeze yaklaştıkça küçülerek aralıklar dara- 
lir. Yapraklar da küçülür. Böylece merkezde 
ortaya çıkabilecek sıkışma ve karışmalar ön- 
lenmiş olur (şekil 4). 






Şekil 4 


Sáyet penc motifinin kanaviçesi üzerinde bir 
dizi yaprak, aynı yönde eğilmiş veyâ kıvrıl- 
mışsa, meydana gelen dönüş hareketinden 
dolayı bu şekle çark-ı felek ismi verilir. Çizimi 
şekilde ` gösterilerek târif edilmiştir (şekil 
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Sekil 6 
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۰ . -א4 
—otifs known as peng, which be-‏ 
long to the group of Hatayi, are‏ 


NO 
' í 0 . ۱ ` 
w yay derived from natural plant forms 


of a flower. 1 In fact, if öne considers a bird's- 
eyeview of a full grown flower, the first thing 
one can notice are the coloured petals. These 
stylized forms are named, in Persian, 
according to the number of pews (Fig. D) 
as; | 


Yek berk, motif with one petal 
Dü berk, motif with two petals 
Se berk, motif with three petals 
Cihar berk, motif with four petals 
Penc berk, motif with five petals 
Ses berk, motif with six petals 





lig. 1 


Since the most frequently uscd motif was 


the one with five petals, the expression peng . 


berk in the course of time has become:a 
generic name for all other motifs too. Further, 
the word berk was also dropped from the 
expression, leaving penç as the generic 
name.” $ 


two or three petals are seldomly used. Motifs 
with four petals are very rarely used, probably 
because of its resemblance to a cross. = 


Similarities between Se berk, three 


petaled peng, and rosebud motifs are so close 
that they can lead to confusion. The most 


essential difference that can be used to 


distinguish them is the following feature; in 


Among peng motifs, the types with one, 


the rosebud the point where the stem joins 
the rosebud is shown whereas this point 
cannot be seen in penc motif since it is 
hidden underneath. the flower. Due to this 
particular feature. it is possible to draw a stem 
emanating from any part of its periphery (Fig. 
27 





Before explaining the drawing of the 
penc motif, it is necessary to mention the 
fact that it's canvas is a circular one. Green 
sepals cannot be seen, since they are also hid- 
den underneath as is the case for the point 
where the stem joins the rosebud. Coloured 
petals and the upper part of the bag carrying 
the pollens can be seen. There are two sorts of 
penc motifs; single âhd multi-petalled mo- 
tifs. Almost all of large size peng motifs are of 
multi-petalled type. Because filling a large 
area with several concentric circles and with 
detailed petal patterns gives a richer look and 
beauty to the design and at the same time it 
makes the task of the designer easier. 

Depending on its size in the designs, 


' penç motif which can be used either as the 


main or an auxilliary motif, is also the key 
motif? in solving the difficulties arising from 
curving and interlacing stems because it do- 
esn't show a preferred direction. 
DRAWING OF A PENC 

= To draw a simple peng motif, it is neces- 
sary to start with a canvas having an easily dis- 
cernable tone which would determine the si- 
ze and the form of the motifs. Then, the cir- 
cumference is divided, depending on the 
number of petals of the peng, into equal 
length sections. Usually, small and large pe- 
tsare placed in an harmony and balance rel- 
lecting faithfully the symmetrical appearance 
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and biological structure of a flower. Rough 
motif thus obtained is finalized only after se- 
veral corrections (Fig. 3). : 





A 


In case of mulü - petalled penç, one has 





to draw as many concentric circles as the re- 

quired mumber of "penc" motifs. The petals 
having the appearance of several conc 02 

superposed and regularly reduced "peng" are 
drawn on the canvas. In placing the petals ca- 
re must be exercised in order not to align the 
petals in one raw with the ones in the next 
raw. 

Placing them in a crosswise fashion, as in 
the nature, would give a particular harmony 
and completeness to the motifs. Another im- 
portant point to take into consideration in 
drawing is the regular decrease of radi of the 
concentric circles which should be such 
that the distance between consecutive circles 
would get smaller, in a given ratio, toward the 
center (Fig. 4). As a result, the petals get small- 
er and probable confusions in the center are 
avoided. 
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When a series of petals on the canvas of a 
penc motif are bent or curved in one directi- 
on, the resulting form, due to its spiraling ap- 
pearance, is called çark-ı-felek (pinwheel). 
(Fig. 5,6). 
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1. Bird's-eye view; seen from above, 

2. Unpublished classrom notes of M. Demironal. 

3 This will be described using examples when we will explain 
the method of drawing. 
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15: HI. Murad Türbesi çinilerinden / From tbe tiles of IH. Murad Tomb 
16: Üsküdar, Cinili Camii çinilerinden / From the tiles of Çinili Mosque. at Usküdar 
17. Edirne, Selimiye Camii qiuilerinden / From the tiles of Selimiye Mosque, nn Fire 
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1S: Tophane, Kile Mi Pasa Camii qiileriuden / From tbe tiles of Kılıç Mi Pasa Mosque. at Tophane 
19: Kadırga, Sokullu Mehmet Pasa Camii Cinilerinden > From the tiles of Sokollu Mehmed Paşa Mosque. et Kadirga 
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20: HI. Murad Türbesi çinilerinden / From the tiles of HT. Murad Tomb 
- 21: Manisa Muradiye Camii çinilerinden © From the tiles of Muradiye Mosque, in Manisa 
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22. Takkeci Camii cinilerinden From the tiles of Takkect Mosque ` 


25 HI. Murad Türbesi çinilerinden < From the tiles of HIE Murad 
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4: Üsküdar, Çinili Camii çinilerinden / From the tiles of Çinili Mosque, at Üsküdar 
:כ‎ Topkapı Sarayı Müzesi, Harem Dâiresi çinilerinden / From the tiles of Harem. at the Topkapi Palace Museum 
O: Takkeci Camii ciuileriuden {From the tiles of Takkeci Mosque 
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“Kadırva, Sokullu Mehmet Paşa çinilerinden / From the tiles of Sokollu Mehmet Pasa Mosque. 1 Kadirga 
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25: XVI. y y. Iznik tabağındean / From the tiles of İznik plate, NVI tb century 
29: IT. Murad Türbesi çinilerinden / From tbe tiles of IH. Murad Tomb 
o0: Kanuni Sultan Süleyman türbesi çinilerinden {From the tiles of Kanuni Sultan Süleyman Tomb 
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41: "İznik" kitabından, renkli resim 297 / From tbe book of Iznik, Colored picture: 292 
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33: Topkapı Sarayı Müzesi, Sünnet Odası, mavi-beyaz çini panodan / Topkapı Palace 
blue-white tile panel 
سار‎ 34: HT. Murad Türbesi çinilerinden / From the tiles of HL. Murad Tomb 
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35: Takkeci Camii çinilerinden / From the tiles of Takkeci Mosque 
36: Rüstem Paşa Türbesi çinilerinden / From the tiles of Rustem Paşa Tomb 
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37: Takkeci Camii Camii çinilerinden / From the tiles of Takkeci Mosque 
38: Edirne, Selimiye Camii çinilerinden / Edirne, Selimiye Mosque tile design 
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From the tiles of Küsteni Pasa Mosque. 


39: Rüstem Pasa Camii qiuilerinden / 
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“i1: Kadırga, Sokullu Mehmed Pasa Camii çinilerinden « Kadırsa. Si kullu Mehmed pasa Mosque. tile design. 
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T 42: Piydle Paşa Camil mibrab çinilerinden © From the mibrap tiles of Piyale Pasa Mosque 
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X Topkapı Sarayı Müzesi, Sünnet Odası, mavi-beyaz çini panodan Topkapı Palace Museum, The Circumcision Room. 
blue white tile panel 
ro: Hl. Murad Türbesi çinilerinden / From the tiles of UL Murad Tomb | 
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49: Takkeci Camii cintlerinden / From the tiles of Takkeci Mosque 
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17 HI Murad Türbesi çinilerinden / From the tiles of HE. Murad Tomb 
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i Kanuni Sultan Süleyman Türbesi çinilerinden / From the tiles of Kanuni Sultan Süleyman Tomb 
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| 50: IH. Murad Türbesi çinilerinden / From the tiles of IH. Murad Tomb 
51: Üsküdar, Çinili Camii çinilerinden From the tiles of Çinili Mosque, att sküdar 





üstem Pasa Türbesi çinilerinden / From the tiles of. Rüstem Paşa Mosque 
iyâle Paşa Camii çinilerinden “trom tbe tiles of Piyale Pasa Mosque 
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54: Rüstem Paşa Türbesi çinilerinden From the tiles of Rüstem Rasa Mosque 
55: HI. Murad Türbesi çinilerinden > From the tiles of HE Murad omb 
| i t i 7 ca 


n €—X 

4s 

H 

te 

1 Was 

; 4 

im HATAYİ 

7 
n d 
£ - 


بے — مید سرت BB‏ کد İNE‏ 


— — M דיה‎ 
fas pe A 
EN 


== 
4 
< 
d 


— تحت‎  —Ó — p a - 
"rl «e 


57 





| 56: Üsküdar, Çinili Camii qinilerinden | From the tiles of Ciuili Mosque al | sktidar 
57: Topkapı Sarayı Müzesi, Sünnet Odası, mavi-beyaz çini panoları Topkapi Palace Museum, The Circumcision Room, 


1 blue white tile panel 
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58: Nadirea, Sokullu Mehmed Paşa Cami çinilerinden / From the tiles of Sokullu Mehmed Pasa Mosque, al Nadie 
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00: Kadırga, Sokullu Mehmed Paşa Camii çinilerinden / From tbe tiles of Sokullu Mehmed Pasa Mosque, at Kadirga 
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GONCAGÜL 


€ uradaki gül, bildiğimiz gülü değil, ge- 
t , O : C 
X ¢ nel olarak çiçek mânâsını ifâde eder. 
2i e ^ . | . 
בלל‎ Yâni gonca çiçek demek olan 


bu motifler, tam açılmamış bir çiçeğin boyuna 
kesitinin tezhip üslübuna çekilmiş hâlidir. 
Örneklerden de anlaşılacağı gibi en'basit 





bir goncagül'de bile taç yaprakları ve çanak 
kısmı bellidir. Meşime ve tohumlar ya hiç gö- 


rülmez veyâ kısmen görülebilir. Şâyet meşi- 


me ve tohumları daha belirli cizersek bu artik 
goncagül değil bir hatâyi olur. Yâni goncagül 


motifi, hatâyi'nin ilk adımları gibidir. 


 GONCAGÜL (ROSEBUD) 





8 | 
7 Sere, rose stands for flower in 
general. This motif which actually 
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in conformity with the tezhip style. 
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the pollens are either partly visible or not 
visible atall. If we draw the chorion (mesime) 
and its pollens more clearly and with all 
details then this pattern would turn out to be a 
hatâyi rather than a goncagül. And 

consequently goncagül can be considered 
to be the first steps of a hatâyi pattern. 
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4 | : 
JM ere, rose stands for flower in 


general. This motif. which actually 
! the horizontal section of an unopened flower 
| din conformity with the tezhip style. 

- > ç 

| One can see from the examples that even 
. the most simple goncagül motif has visible 


| petals and sepal. The chorion (mesime) and 
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the pollens are either partly visible or not 
visible at all. 1] we draw the chorion (mesime ) 
and its pollens more clearly and with all 
details then this pattern would turn out to be a 
hatâyi rather than a goncagül. And 

consequently goncagül can be considered 
to be the first steps ola hatáyi pattern. 
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1: Rüstem Paşa Türbesi çinilerinden / From the tiles of Rüstem Pasa Tomb 

oe 2 3: İbrahim Paşa Camii qinilerinden / From the tiles of Ibrabim Pasa Mosque 

| - 4,9, 10: Muhtelif Istanbul camilerinden toplanmis eoncagtil motifleri Rosebud motifs [rom the tiles of Istanbul Mosques 
Edo 5.6, 7: Kacirea, Sokullu Mehmed Paşa Camii cinilerinden; From the tiles of Sokullu Mebmed Paşa Mosque, at Kadırga 
4 S HIE Rüstem Pasa Camii cinilerinden © From the tiles of Rüstem Pasa Mosque 

| 12: Ayasofya Camii çinilerinden + From the tiles of Avasofva Mosque | 
= > [3.11 15.10: Çinili Camii çinilerinden < From the tiles of € nili Mosque i | 
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17: Ayasofya Camii çinilerinden / From tbe tiles of Ayasofya Mosque 
- 18: Sultan Abmed Camii çinilerinden / From the tiles of Sultan Ahmet Mosque 


cl Pasa Gamii cinilerinden / From the tiles of Sokullu Mehmed Paşa Mosque., al Kadirea 
` : k « ` רו‎ 


7 
kışbânesi ve Baba Nakkaş çalışmaları s. 49 ° From tbe Fatih Period Palace 


$ 20,21,22. 24.25.20: Fatih Devri Saray Na 

v Mhimination Center and Baba Nakkaş Studtes, p. 49 

|< 272520 3031.12.33 54.35.30: "Iznik" kitabından, Renkli Resim: 299, 292,295 ° From the book of iznik, Colored Picture: 
i] 299, 292, 295 


TS 39, FO dE La sb v: Sohzade Mehmed Türbesi çinilerin 
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From tbe tiles of Sehzade Mehmed tomb 
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45: Kılıç Ali Paşa Camii çinilerinden / From the tiles of Kılıç Ali Paşa Mosque | 

iG: HL Murad Türbesi çinilerinden / From the tiles of Hl. Murad Tomb 

IT is: Rüstem Pasa Türbesi cinilerinden / From (be tiles of Rüstem Pasa Tomb 

iO: Topkapı Sarayı Müzesi, Sünnet Odası, mavi beyaz çini panı dan Topkapı Palace Museum, The Circumcision Noon. 
from the blue white tile panel | | 
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51,52: Topkapı Sarayı Müzesi, Sünnet Odası, mavi-beyaz çini panodan / Topkapı, Palace Museion, The Circumcision 
Room, from tbe blue-whue tile panel. | 

» HI. Murad Türbesi qinilerinden / From the tiles of HI. Murad Tomb 

4, 55: Muhtelif Istanbul camilerinden toplanmış goncagül motifleri ^ Rosebud motifs [rom the tiles of Istanbul Mosques 

6.57: Piyale Paşa Camii çinilerinden ; From the tiles of Piyale Pasa Mosque | 

SS: Topkapı Sarayı Müzesi, Harem Dâiresi çüülerinden Topkapı Palace Museum, From the tiles of Harem 
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| 59.63: Takkeci Camii çinilerinden / From the tiles of Takkect Mosque 
| 60: Topkapı Sarayı Müzesi, Sünnet Odası, mavi-beyaz çini panodan / Topkapı Palace Museum, The Circumcision Room, 
| from the blue-white tile panel | 

62: Sokullu Mehmed Paşa Camii çinilerinden / From the tiles of Sokullu Mehmed Paşa Mosque 

61.64: Piyale Paşa Camii çinilerinden ; From the tiles of Piyale Paşa Mosque | 
rt 65: Çinili Camii çinilerinden / From the tiles of Çinili Mosque i 
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BULUT (CLOUD) 


ulut motif which hasa very important 
א‎ place in Turkish decorative arts, had 
Ys probably originated from China. 

In ancient Chinese and Persian arts, 
especially in miniatures, their subjects are 
usually taken from old legends. Similarly, 
decorative motifs are imaginary in conformity 
with these legends. As a matter of fact bulut 
motif used abundantly in Chinese works sym- 
bolizes the flame and steam blown out during 
the fight between the dragon and the 
mythological creature. "Simurg", There are 
documents', proving that this is the origin of 
Cin bulutu (Chinese cloud) motif. 

Asis the case in many subjects Turks have 
contemplated the nature for their inspirations 
and realistic approaches in art. Consequently, 
irrespective of its: origin be it Chinese or 
Turkish, one can assume that the origin of Bu- 
lut motif is nature for Turks. | 

According to Muhsin Demironat, one can 
argue from a philosophical stand point that 
since the cloud is the source of rain and rain is 
the source of life, this motif acquired a special 
importance and meaning in Turkish decora- 
tive art. 


According to today's information, the 


motif Cin bulutu (Chinese Cloud) was first 
appeared in Ottoman Türkish decorative art 
in: the middle of the 15th century Cor 
example: II. Murad Tomb in Bursa, 1452) as 
for ornamented works entered in 899/1494 


(For example: The Quran that was written by | 
Türkish Islamic Works - 


Sheyh Hamdullah, 
Museum, TİEM-402) and spread from carpet 
to tile, cloth and embroidery. 


VARIOUS "BULUT" MOTIFS - 

Bulut motif acquires different names 
according to the style and application. 

D) Yığma bulut: This motif is used either 
to fill up the spaces in à composition Or tO 
constitute the basis for the starting points of a 


design. In miniatures it is also used to. 


represent the clouds in the skv. One should 
be careful not to confuse it with "kaya" (rock) 


the ‘aim of 


motif used as the basis for starting the flower 
motifs (Fig. 1). 





2) Dolant or Çizgi bulut : This motif can 
be classified as below according to the pur- 
pose it is used: 

a) Dağınık bulut or serbest bulut: It is 

a "çizgi bulut" or "dolantı bulut" used, along 
- other motifs, to decorate a design with 
having more diversity in 
ornamentation. 

b) Ayirma  bulut: It is necessary to 
divide the plane of a design into sections in 
order to avoid the monotony and thus to add 
certain charm to the composition. "Çizgi 
bulut" motif used for the separation of colours 
is called aytrma bulut. The most beautiful 
example of this motif can be seen on the 14th 
century tile panel of the Sultan Selim Il. 
mausoleum in the Hagia Sophia entrance 
yard. 

c) Ortabag: As its name suggests this 


motif is used to represent a lace binding the 


stems of flower motives. Their drawing 
presents a certain symmetry. There exist 
several types of ortabag; 
- Dolanti bulut" joins another "bulut" motif 
at a point, | 
-Gerdanlık or Çember is on ortabağ 
genarally used to represent a lace binding a 


bunch of flower. This motif hasa symmetrical 
= appearance. 


d) Tepelik; As its name suggests, it 15 à 
"bulut" motif used at the upper most points of 
4 design or another motif. It also. presents 


symmetry. 


e) Hurde bulut: Sometimes we can 


come accross bulut motifs used as ornamen- 
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tal elements in other motifs such as "yaprak", 
"hatayi", etc. These are called Hurde bulut, a 
name inspired by their resemblances to 
"rami" motifs. 

DRAWING OF A MOTIF 

Drawing of Yığma bulut; It can be 


symmetrical or non-symmetrical. The motil 


“can be drawn with double line if background 
of the design is large. Drawing of Dolanti 
bulutor çizgi bulut; One should again start 


important to have an elegant appearance of 
these two lines constituting the canvas. An ex- 
perienced eye is a necessity in the achieve- 
ment of this aim. 

Details are then drafted on the canvas thus 
obtained. Intersection points of the lines are 
covered up with smaller motif (Fig. 2). 


1. Helmuth Tb. Bossert, "Decorative Art Of Asia and 
Egypt". Tübingen 1956, pg. 33-30-37. 


سی مو مس yd > m‏ 


2. Banu Mábir, "Il. Bâyezid Dönemi Nakkaşbanesinin 
Osmanlı Tezhip San'atına katkıları", Türkiyemiz GO, Febri- 
ary 1990, pg. 6 


with drawing the canvas which defines the 
- limit of the motif. In this drawing two lines 
n coming from two different directions are 


made to intersect at 'several points. It js 
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la, lc: Takkeci Camii çinilerinden / From the tiles of Takkect Mosque 
1b,2: Atik Valide Camii çinilerinden / From the tiles of Atik Valide Mosque 


3a, 3b: Çinili Köşk'de teşhir edilen XVI. asır mavi-beyaz duvar çinisinden / From the blue-white wall tile of Çinili Pavili- 


on, XVI tb century | 
: Çeşitli örneklerden toplanmış bulut detayları: / Various cloud details 
- Sultan Abmed Camii çinilerinden / From the tiles of Sultan Ahmed Mosque 
: Piyale Paşa Camii cinilerinden / From the tiles of Piyale Pasa Mosque 
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i 7.8: Atik Valide Camii çinilerinden f From tbe tiles of Atik Valide Mosque 

jw 9. 10,11: Sultan Ahmed Camii çinilerinden From tbe tiles of Sultan Ahmed Mosque 

| 12: Çinili Köşk'de teşhir edilen XVI. asır mavi-beyaz duvar qinisinden / From the blue-white wall tile of Çinili Pavilion, 
NVI. (b century. | 
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13: AUR Valide Camii çinilerinden / From the tiles of Atik Valide Mosque. 
14: Topkapı Sarayı Müzesi, HT. Murad Tuğra levbasindan Topkapı Palace Museum. From tbe "ugbra" of HI Murad 
15.16: Topkapı Sarayı Müzesi'nden / From Topkapı Palace Museum 
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17: Rikkat Kunt'un bir deseni ۱۔7‎ design of Rikkat Kunt | 
18: Atik Valide Camii çinilerinden / From the tiles of Atik Valide Mosque | 
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19 


19: Manisa, Muradiye Camii çinilerinden / From the tiles of Aluracdiye Mosque, in Manisa 
20: Topkapı Sarayı Revan Köşkü cinilerinden / Topkapı Palace Museum. From the tiles of Revan Pavilion 
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22: Rüstem Paşa Camii çinilerindön : 
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From tbe tiles of Rüstem Pasa Mosque: 
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23: Sehzadebaşı, Rüstem Paşa Türbesi çinilerinden / From the tiles of Rüstem Paşa Tomb.. at 
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24: Kadırga. Sokullu Mehmed Das 
at Kadırsa 
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۱ Camii mibrab çinilerinden ; From tbe "mibrap" tiles of Sokullu Mehmed Pasa Mosque. 
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27.28: Rüstem Paşa Camii çinilerinden From the tiles of Rüstem Pasa Mosque 
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70: Topkapı Sarayı Müzesi, Sünnet Odası, mavi-beyaz çini panodan / Topkapı Palace Museum, Tbe Circumcision Room. 
from tbe blue-white tile panel | | 

71,72: Kanuni Sultan Süleyman Türbesi çinilerinden / From the tiles of Kanuni Sultan Süleyman Tomb 

73,74: Kılıç Ali Paşa Camii çinilerinden / From the tiles of Kiliç Ali Paşa Mosque: 

75: Takkeci Camii çinilerinden / From the tiles of Takkect Mosque: 5 
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67.68.69: III. Murad Türbesi çinilerinden / From the tiles of HI Murad Tomb 
60: Farklı bir goncagtil motifi / A different rosebud motif 
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76.77: Takkeci Camii cinilerinden- From the tiles of Takkect Mosque 


78: Topkapı Sarayı Müzesi, Sünnet Odası, mavi-beyaz çini panodan / Topkapı Palace Museum 


from the blue-white tile panel 
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ugly like a patched bag. Rümi motifs used to 
form such separation are called ayırma rûmî. 
All types of rümi motifs can be used for this 
purpose and accordingly they are referred to 
as dendanlı ayırma rûmî, sencide ayırma 
rümi and işlemeli ayırma rümi. 


2)Tepelik; it isa synimetrical tûmî motif 


used at the boundary points of a design or at 
the starting point of a spiral motif In some 
publications, tepelik rûmî motif is 

erroneously called palmate. This word, 
which is also erroneously used to designate 
hatayi motif, does not belong to the 
vocabulary of Turkish illumination art. 

3) Ortabağ; thi$'term is applied to rûmî 
motifs which are gathered into one point and 
then split off again into three. This is a motif 
used as connecting link in a design. 

4)Hurde rûmî; this refers to large rûmî 
motifs in which a smaller rûmî is inserted. 


DRAWING OF RUMI MOTIF 

As it is done for other type of motifs, one 
starts first tracing the canvas of rami motif. 
The canvas, defining the boundary of the 
motif, is placed on top of a spiral (Fig. 5). 

In the case where a separation of Wo, 





spirals is drawn two canvas are placed on tóp 
of each other, in such a way that each branch 
of a spiral has its own canvas (Fig. 6). The 
motif would be finalized by drawing all its de- 
tails. | 

Drawing of a sarılma rümi is performed 


D 





in conformity with the same rules. After trac- 
ing the main motif the intertwinning and in- 
terlacing details are drawn (Fig. 7). 

In drawing a hurde rami, one should first 
trace its canvas on the spiral and then fill the 
inner section of the canvas with smaller rani 
motifs CFig. 8). 

Alter the study of examples, it would be 
fairly easy to recognize different types of rami 
motifs. 


I. Oktay Aslanapa; Türk sanatı I. 1972. Istanbul. pg. 3 
2 Cabide Keskiner, "Süsleme Sanatlarınızda Rumi", 
Aika. 34, Subat 1988, pg. 21-23 

3. Emel Esin; lslimiyetten önceki Türk Kültür Tarihi ve İslâ- 
mea Giris, Istanbul 1978. po. 142 

t. Derek Hill-Oleg Grabar, "Islanuc Architecture and Hs 
Decoration,” London, 1967, picture: 112-113-116-117-119 
5. Ibid picture : 431-175. 

6. DavidJames | "Ourans of the Memlüks” London, TOSS. po. 
SO-W7-:. [9.4- 195. 

= Selçuk Miildyim; Sanat Tarihi Metodu, Istanbul 1955, 
pa. 108 

S, In tbe supplement written, to tbe article "gini" (tiles) in the 
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Islamic Encyclopedia under the heading "Türkiye Çini 
Eserleri" (Turkish Tiles Works), by Rate Mr. Feyzullah Dayigil > 
(1910-1949) who made careful and accurate research onwil- 
lumination and tile designs onecan see that tbe term “rün” 
is explained, in parantbesis, by tbe term "arabesque". Hower- 
er. this incorrect explanation is due to the faulty intervention 
of tbe Encyclopedia’s editorial board, and this error was nol 
corrected since Dayıgil deceased soon afterwards tbe 
publication of bis article. 7 

O. "in my book I preferred. following international use, of 
the terms "arabesque" and "ower-arabesque" instead of 
"דכ רו"‎ and "batayi" "Prof. Dr. Gönül Öney; Türk Çini Sa- 
nat, 1976 Istanbul pg. 7) i 

10. "Its is more appropriate to write "Romi" instead of "Numi". 
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Tbe term "Sultan-ı Iklimezi Rim" was used to designate the 
Anatolian Seljuks. Since in earlier times Anatolia was part of 
tbe Roman Empire this term in consequent should be written 
with an "o" to read "Romi" to indicate the relation with 
"Rome". Further, it would also be more correct to call "Romeli" 
tbe European part of Turkey together with the Balkans instead 
of the currently used term "Rumeli" "Prof. Dr. Stibeyl 
Ünver; Anadolu Selçuklu Hanedanı Tabtlari üzerine, VII. 
Türk Tarih Kongresi: 1. Cild, Ankara, 1972. pg. 404) 

| 1. Y.K. Beyatlı, "Aziz Istanbul" Istanbul, 1964 s. 33-34 
12. Celal Esad Arseven, Sanat Ansiklopedisi. under the 


article "Bezeme" s. 238 


13. Most of ese terms used in tbe art of illumination belong 
to tbe classical period. Le. Hurde rümftakes place in the inner 
part of "Gazueli Mabmud Alecmuası" dated 1685 (Ist. Ün. 
Nütp. T. 5461). (M. Uğur Derman, Gazneli Mabmud 
Mecnması, Türkiyemiz 14, Ekim 1974, pg. 19) 

14. Sencide literally means "well balanced "(Kamüs-i Türki, 
pg. 738). It designates a rimî motif which is drawn in two 
SCCHIONS, 

15. Picide literally means "intertwining". 
(Kamüs-ı Türki, pg. 303) 
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6: Topkapı Sarayı, Harem Dâiresi çinilerinden r From the tiles of Harem, at the Topkapı Palace Museum 
4: Yavuz Sultan Selim Camii cinilerinden ۔‎ Prom tbe tiles of Yavuz Sultan Selim Mosque 


2 
x 

5: Silivrikapı, İbrabim Pasa Camii çinilerinden From (the tiles of Ibrabim Paşa Mosque. at Silivrikapı 

7: Azabkapısı, Sokullu M.Paşa Camii. taş üzerinden Azabkeapi, Sokollu M Paşa Mosque, stone engravings 
S: Adana Ulu Cami. taş üzerinden / Adana, Ulu Mosque. stone ENGFACİNLS 

O: IM. Murad Türbesi çinilerinden From tbe tiles of HL Murad Tomb 
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10 


10: Yavuz Sultan Selim Camii çinilerinden / From the tiles of Yavuz Sultanı Selim Mosque 

11: Topkapı, Kara Abmed Paşa Camii çinilerinden From the tiles of Kara Abmed Pasa Mosque, at Topkapı 

12: Tophane. Kilicali Paşa Camii çinilerinden / From (be tiles of. Nilicali Paşa Mosque, at Tophane 

13: Silivrikapı İbrahim Paşa Camii Mihrab üstü çinilerinden © Silivrikapı Ibrahim Pasa Mosque, from tbe mibrap tile de- 
sion. 

14: Takkeci Camii mibrab çinilerinden / From the "mihrab" tiles of Takkeci Mosque 
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15: Şehzadebaşı, Rüstem Pasa Türbesi cinilerinden “Brom the tiles of Rüstem Pa 


16: HI. Murad Türbesi çinilerin 
118: Şehzadebaşı, İbrahim Pe 


sa Tomb at Şehzadebaşı , 


den / From tbe tiles of Ul. Murad Tomb 
tga Türbesi taş üzerinden ; Şehzadebaşı, Rüstem Pasa Tomb, stone CHOQFUUDLGQS 
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JO HIE Murad Türbesi çinilerinden / From the tiles of HT Murad Tomb 
20 - Rüstem Pasa Türbesi çinilerinden f From the tiles ۰ Tomb 
20a: Eyüp Sultan Türbesi çinilerinden / From the tiles of Eyüp ۷ Tomb 
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21,2 IN. 
4: Şehzadebaşı, Ibrahim Paşa Türbesi, las üzerinden / Sebzadebaşı, İbrahim | 


Murad Türbesi cinilerinden / From tbe tiles of HI. Murad Tomb 


asa Tomb, stone engravings 
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25,27: Sehzadebaşı, Ibrabim Paşa Türbesi. taş üzerinden ; Şehzadebaşı, İbrahim Paşa Tomb. stone engravings 
26: Sehzadebas, Rüstempaşa Türbesi çinilerinden From the tiles of Rüstem Paşa Tomb; at Şehzadebaşı 
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28: Şebzadebaşı, Rüstempaşa Türbesi qiuilerinden From tbe tiles of Rüstem Paşa tomb, at sebzadebust 
29: Takkeci Camii mihrab ciuileriuden; From the tiles "mibráb" tiles of Takkeci Mosque 
30: Adana Olu Camii mihrab Renar tas üzerinden Adana, Mu Mosque. From the edge of "mihrap" stone engravings 
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34: Gebze, Coban Mustafa Paşa Camii. abşap tavandan Gebze, Çoban Mustafa Paşa Mosque. From the iom 6 

32: Topkapı Sarayı Müzesi. HT. Murad Tuğra levbasıngan alınmıştır. / Topkapı Palace Museum. taken from the tugbra of 
HL Murad. | | ۱ 2 

33.34.35: Topkapi. Kara Ahmed Paşa Camii çinilerinden / From the tiles of Kara Ahmed Pasa Mosque. al Topkapı 
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36,37: Şehzade Mehmed Türbesi cinilerinden / From the tiles of Sehzade Mehmed Tomb 
36,39: Kanun? Sultan Süleyman Türbesi çinilerinden / From the tiles of Kanuni Sultan Süleyman Tomb 
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40: Şehzadebaşı, Şehzade Mehmed Türbesi çinilerinden 5 From the tiles of Sehzade Mehmed Tomb, at Şebzadehaşı 
41: Edirne, Selimiye Camii çinilerinden From the tiles of Selimiye Mosque; in Edirne 
42: Eyüp Sultan Türbesi çinilerinden ; From tbe tiles of Bip Sultan Tomb, | 
43.44.45.46.47: Silivrikapı. İbrahim Paşa Camii çinilerinden / From tbe tiles of Ibrahim Pasa Mosque. at Silivrikapı 
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48,49: Silivrikapı, İbrahim Pasa Camii çinilerinden / From the tiles of Ibrabim Paşa Mosqi v. at Silivrikapı 


50 53.55: Manisa, Muradiye Camii çinilerinden / From the tiles of Muradiye Mosque, in Manisa 

51: Rüstem Paşa Camii çinilerinden © From the tiles of Rüstem Pasa Mosque 

52: Yavuz Sultan Selim Camii cinilerinden From the tiles of Yavuz Sultan Selim Mosque 

54.50.57. 5&: Kadırga, Sokullu Mehmed Paşa Camii tas üzerinden 5 Kadirea, Sokollu Mehmed Pasa Mosque, stone engri 
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/ From the tiles of Sehzade Mehmed Tomb 


50.60,62,64: Şehzadebaşı, Şehzade Wehmed Türbesi çinilerinden ; 
at Sebzadebaşı. | 
61: Manisa, Muradiye Camii çinilerinden / From the tiles of Muradiye 
63.65: Azabkapısı, Sokullu Mehmed Paşa Camii taş üzerinden / Azabk 
stone engravings — — 


Mosque in Manisa 
pisi, Sokollu Mehmed Paşa Mosque. 
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60. 69: Kadirga. Sokullu Mehmed, Pasa Camii taş üzerinden / Kadına, Sokollu Mehmed Pasa Mosque stone engravings 
67: Topbane, Kilicali Pasa Camii çinilerinden From tbe tiles of Kiliç Ali Paşa Mosque, at Tophane 
OS: Topkapı Sarayı, Harem Dâiresi çinilerinden / From the tiles of Harem at the Topkapı Palace Museum 
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20: Kadırga. Sokullu . 


Mehmed Paşa Camii çinilerinden / From tbe tiles of Sokullu Mebmed Pasa Mosque, at Kadirea 
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50: Kadirga. Sokullu Mehmed Pasa Camii çinilerinden From the tiles of Sokullu Mehmed Pasa Mosque, at Kadirga 


